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Celebratingitsthirteenthyear,havinggrantednearlyhalfamillion
dollarsinunrestrictedcashawardsto70artistslivingandworking
intheKansasCityMetro,the2010CharlotteStreetVisualArtist
Awards Exhibition honors three artists: Ari Fish, Sonié Ruffin,
andCalebTaylor.Additionally, theCharlotteStreetFoundation
has awarded $25,000 to local performance artists through
their Generative Performing Artist Awards begun in 2008. The
Charlotte Street Foundation Visual Artist Awards are given in
recognition of artistic merit; nominated artists demonstrate
outstandingindividualpracticesasestablishedinKansasCity’sarts
community.Annually,theCSFVisualArtistAwardsExhibitionis
achancetohonorandcelebrateartistsworkingindifferentmedia,
withdifferentartisticpracticesandconcerns.

This year’s recipients, Ari Fish, Sonié Ruffin and Caleb Taylor,
were chosen from the largest selection of artist nominees in the
history of the award. Selecting this year’s CSF Visual Award
winnerswasapaneloffiveartsprofessionalswhoconsideredthese
artists’strengthswithintheirindividualpractices,withinthelocal
community and within the larger cultural zeitgeist reflected in
the contemporary art world. In addition to the Charlotte Street
Foundation’sannualawards,itsUrbanCultureProjectfocuseson
incubatingartisticvitalityintheurbancoreofKansasCity.Grand
Arts occasionally co-presents events, lectures and visiting artist
projectswithCharlotteStreetFoundation/UrbanCultureProject,
and is pleased to host this year’s Awards Exhibition. We hope
you will join us in proudly celebrating the work of Fish, Ruffin
andTaylor,andinencouragingtheartisticdevelopmentofthese
individualswithintheKansasCityartscommunityandbeyond.

The work of Ari Fish spans many mediums and disciplines
from drawing to conceptual and intuitive lifestyle and costume
consultation, to surreal sets for fashion shoots and spontaneous
performances,tocollaborativelystagedeventswithawiderangeof
performers,bandsandartists.Fish’sinstallationatGrandArts,speak 
and spell, show and tellisasensorialenvironmentthatexploresthesilent
expressionofQigongthroughmulti-channelvideosprojectedonto
aseriesofwhitesilkbannerswithasoundtrackbyFishandJ.Ashley
Miller.TheQigongisaChinesemartialartofenergytransference
through synchronized movement and breathing – Fish asks how
wemightexperiencethisexercisecloakedinfashion.Enteringthe
installation,viewersnavigatethepiecefromvariousperspectivesand
are invited to move through and around the projections, thereby
becomingindirectcollaboratorsinthework.

SoniéRuffinhasbeensteeped in thefiberandfashion traditions
for as long as she can remember. Her sophisticated artistic voice
andoriginalvisualnarrativesshiftthestory-tellingtraditionofquilt
makingfromthehometothegallery.Ruffincomposestextsbased
on individual andcollectivememories to accompanyeachquilted
work.Inaddition,sheleadsworkshopsandhaswrittenbookswhich
compile documentation of her work, instructional guides, and
backgroundonheroriginalfabricdesigns.Ruffin’sbooksserveas
akindofarchive:partautobiography,partAmericanhistory,and
part contemporary quilt design workbook. They are intended to
givereadersthetoolstosharetheirownstoriesthroughart,fabric
andthequilt.Ruffinisactiveinmanyspheres.Asacontemporary
artistandeducatorwhoremainsconnected to traditionalquilting
communitiesacrossthecountry,RuffindrawsfromAfricantextile
traditionsandsymbolism,passedonthroughexamplebymembers
ofherfamily.Ruffinisalsoanadvocateforwomen’sissues,andis
deeplyengagedinpreservingthelegaciesofNegroLeagueBaseball
andJazzinKansasCity.Ruffin’slocalanddispersedcommunities
offamily,faith,friends,artandpoliticslaythefoundationforher
work.

Caleb Taylor works in a variety of media including sculpture,
ceramics, painting, drawing and installation. His work combines
a strong design sensibility and dedication to formal concerns
with an interest in the postmodern gleaning of cultural detritus

as content. Taylor’s concepts are rooted in his process, which
is playful, prolific and responsive to the particulars of a given
medium. In the studio, Taylor is a quick problem solver and is
constantly making adjustments in media, scale, gesture, and the
levelofrepresentationashestrivestomaintaincriticaldistanceand
agenerativeprocess.Renderingmomentsofarchitectureinfluxor
collapse, Taylor visually juxtaposes geometric forms with gestural
mixedmediaapplicationinthebackgroundlayer.Theseexpressive
elements are thencroppedwith a concealing foreground layeror
stencil that reveals just a portion of the background. This push-
pull of abstraction against a solid color surface suggests alternate
planeswherepositiveandnegativespacerubupagainsteachother,
morphingorfracturingintootherpossiblerealities.

ARI FISH
 
AriFish listens to themuses.Walkingdown 18thStreet inKansas
Cityafewyearsago,Iwastransfixedbytwooversized,overstuffed
handbags ina shopwindow.Thesemusclebags, as I called them,
werepuffy,quilted,bulbousforms;oneblackandonered,theyboth
incorporatedwhat Inowrecognize tobeFish’scharacteristicgrid
motif,withconfidentlinesandhems,inplacesdoubleorquadruple
stitched.Iwascovetousofthesewovensacksofhyper-stylizedsinews,
andIhadafeelingofstrange,resonantbeautythatwasalsodeeply
familiar.Iknownowthat this isexactlywhatFishseeks toachieve
inherwork.She’snotsomuchinterestedinthehighartobjector
fashionpiece–rather,shewantstocreateavisceralexperienceand
openadoortoapsychicplaceofreckoning.This,Fishargues, is
nottobefoundinthestaticorfixed.Asshesays,“It’sallmeta,”
whetherherworkisplacedonaclothingrack,displayedinaglass
case,or–ideallyforFish–wornonthebody.Wearingoneofher
garments is likerecognizingoneself inaphoto–atoncefamiliar
andstrange.Asshesaidduringoneofourstudiovisits,“Iwantmy
clothestoremindyouofhowitfelttowearyourfavoriteshirtwhen
youwerefive.”

Fishtailorsherclothingtothedeterminedorintuitedconceptual
needsofaprojectorcollaboration.WhetherFishisdesigningclothes
toreflectthenarrativeofPeaches’“IFeelCream”2009Tour,orthe
extemporaneousstagechoreographyofCodyCritcheloeinaSSION
concert,thegarbis intendedtoreflectthemovementandfeeling

ofthewearer.Fish’sstyleborrowsandextrapolatesfromfeminist
design a la Lucy Orta, Rei Kawakubo’s “like some boys” a.k.a.
CommedesGarçonsdesignsandguerrillastoreantics,andYoko
Ono’sFluxusgames;punkandDIYculturerecallingDavidBowie’s
evolutions of persona and Kim Gordon’s oscillations between
music,fashionandart;occultsymbolismandritualgarbevocative
oftheTarotandtheKnightsTemplar;AlejandroJodorowsky’sHoly 
Mountainsurrealistplayers;andThe Labyrinth’sMuppetedcast.Aspart
ofthecollectiveCarnalTorpor,Fishhasconstructedsensorialart
provocations and experiences based on manifestoes and cultural
diagrams;installationswithtaste,smell,andtouch;andcostumes
and accoutrement for conjuring ritualistic experience. In Fish’s
revelry, designing a space for feeling is a multi-dimensional
operation; a spiritual service; the work of making one’s life
habitableandaesthetic,yetperceptiveandchallenging.

Fish’sNativeAmericaandWarriorWearcollectionsoffermodular
outfits that are adaptable and androgynous. Earlier this year,
Fish created an intimate two-person robe for an exhibition in
Brooklyn,NYcalledspeak and spellofwhichherCSFexhibitionpiece
isacontinuation.Participantsshareasilkveilthatdrapesbetween
their foreheads as they sit facing each other. When showing this
piece, Fish occupies one half of the robe, assuming the role of
designer and Tarot Reader, and an audience member/querent
joins her in the other half. Together they wear the garment as
equals–anentryintoasacredspacewithinagallerysetting.Works
suchasthisfloutthemodelofassemblyline,ready-to-wearattire,
emphasizing instead a personal environment conducive to focus

andfeeling.Fishdesignsexperientialsituationswithclothingand
costumeintendedtoinspireachangeinperspective.Usingfashion
asaformofself-expressionandpsychologicalreorientation,Fish
hopes to offer her audience the conditions for channeling one’s
energyandachanceforempowerment.

SONIÉ RUFFIN

SoniéRuffinlivesinstories.Herartandtextstellstories—from
thebeautifulandredeemingtotheoppressiveandtragic—which
coalesce to preserve oral tradition. Ruffin learned fiber arts by
watchingher family’squilting, crochet, cutworkandother fabric
projects that surrounded and informed her youth. The artist’s
firstdesignswereinarunwayshowwhenshewas14yearsold.An
exuberant storyteller, Ruffin relayed to me a memory from the
1950s.Whenshewasveryyoung,oneofherrelativesgavehersome
fabricbroughtbackfromAfrica.Elatedandthenrebuked,Ruffin
waspreventedfromcuttingintotheimportedclothbyhermother
who quipped, “These fabrics have a power you must understand
before you can use them.” Her family took care to preserve and
continue some of the traditional African fiber practices and
symboliciconography.Ruffin,aquickandcleverstudy,wassoon
sitting at the table with her “Queens” (female relatives working
aroundthetable),andevennow,Ruffin‘squiltsincorporatesome
ofthesetraditionalAfricanclothsandmotifs.TheyincludeKente,
a clothcommissionedbyAshantikingsandotherroyalsmadeby
menformen(Ruffinusesthistotrimpiecesincludingthediptych
Mammogram,2010),andMudCloth,madebythewholecommunity,
originating in Mali (Mud Cloth inspired Ruffin’s original fabric
called“DrumsofAfrika”whichsheusesinHome Run,2009).

Ruffin’smostelaborateworktodate,Wynton Marsalis’ Conversation with 
Jazz, is inspiredbyachanceencountershehadwith themusician
attheGemTheaterin2005.Onthisevening,Ruffinwastaking
in the view, snapping and swaying to the music, when she had a
flashbacktothenightshefirstheardjazzmusicasaneight-year-
oldgirl.Herfatherhadtakenheronanerrandandinstructedher

towaitinthecarathisworkplace,MickeyMantle’sHolidayInnin
Joplin,MO.Whilewaitinginthecar,Ruffinrealizedtherewasajazz
showinthehotelthatnight.ThesceneheldRuffininatrance:the
womenwiththeirsequindresses,crinolinepetticoatsandup‘do’s
andthemusicpouringoutofthevenuewerelikenothingshe’dever
seenorheardbefore.Notwantingtomissout,theyoungRuffinlet
herselfinandsquirmedthroughthecrowdtoseethewholestage.
Ruffin’sfathersoonfoundherinthecrowdandtheclubmanager,a
familyfriend,promptlybroughttheyoungjazzenthusiastaShirley
Temple. Flashing forward to the Gem concert in 2005, Ruffin
watched Wynton Marsalis play his horn and was enlivened by the
memoryofherfirstjazzset.Socametheinspirationforherdynamic
Marsalistriptych.Inthefirstpanelthemoodisanticipatory,anda
locusofcoloredcirclesmadeofhand-dyedfabricformtherecess
of an abstract horn. Circles/notes and threads of sound stream
forthreferencingamusical staff.The secondand largestpanel is
called“Syncopation&Strings.”Here thecompositionappears to
becrackingopeninasoundburstrepresentedbythecircularnotes
explodingacrossthepanel.“Copasetic,”thelastpanel,referstothe
coolpartofajazzsequencewheretheleadmusicianpatientlylistens,
waitingforhisturnforsoloimprovisation.

Acrossthecountry,quiltingbeesandguildsgatherforcommunity
and fellowship. In Ruffin’s workshops, she encourages fellow
quiltersandtextileartiststoopenupnewmodesofworkingwhich
are less rigidly symmetrical or made from a generic pattern. Her
collage-styleprocessisfluid,andmostoftenbeginswithsketchesfor
compositionandpattern.Ruffinencouragesworkshopparticipants
to experiment with patterns and fabrics beginning with whatever
materialstheyhaveonhand.Hergoalintheworkshopsistoallow
personalexperiencesand stories to take shapeorganically.Ruffin
draws inspiration from artists such as Romare Bearden, Faith
Ringgold,PhoebeBeasleyandJohnT.Scott.Quiltmakingasartistic
self-expressioniscrucialtoRuffinandthecontentofherworkis
shared.Assherelayedtomeduringastudiovisit, it is important
“togetthestoriesrightsothat[people]cantouch,feelandholdthe
storiesandpatternsandrecreatethemforthemselves.”

Ari Fish, speak and spell performance, 2010. Velvet and nylon, video still.

Ari Fish, true loved collection, 2009. Cotton, feathers, man-made materials.

Sonié Ruffin, Home Run, 2009. Quilted with Pima cotton, fabric designed by the artist, 
53” x 53”.

Sonié Ruffin, On the Mound with Hilton Smith, 2009. Quilted with Pima cotton, Kente,  
34” x 44”. 

Ari Fish, speak and spell, show and tell project robe, 2010. Cotton, silk, nylon, video still.

Caleb Taylor, White Window VIV (A quick motion; a deliberate gesture), 2010. Acrylic, gouache, 
collage, pencil on paper, 22”x30”.
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CALEB TAYLOR 

Caleb Taylor is a self-described process artist. Assessing Taylor’s
abstractpaintingsanddrawingsasaviewer,itisdifficulttodiscern
whatispremeditatedandwhatispurelyexpressionistic.Mystudio
conversationswiththeartistconfirmthatit’ssomeofboth.Taylor’s
approach vacillates between the deliberately intuitive and the
meticulouslyplanned.Workinginpainting,drawing,andmixed-
mediacollage,Taylorusesexpressionisticlinesandformstocreate
fixedmomentsthatvibrategesturallywithinacomposedframeor
window. Forms are rendered spontaneously and then stenciled,
cutoutorcovered scrupulously(thelattertermisTaylor’spreference).
Taylor combines three-dimensional suggestions of architectural
formsorskylinesketches,whichhuminabackgroundlayer,witha
flatframingdeviceorobstructiveformintheforegroundlayer.This
flatframehoversbetweenourgazeandthestaccatounder-painting,
revealingonlypartsofit,andsuggestingthattheunder-paintingis
therealmeatofTaylor’swork.Itisthisundulatingtensionbetween
thesurfaceplaneandtheunder-paintingthatkeepsmeengaged.
Whenweareinthemiddleoftheselayers,literallyinbetween,a
relevant or pleasurable transformation of perspective can occur.
Movingfromchaostoorderandbackagain,weareremindedof
howoneextremecannotexistwithouttheother.

Taylorisalwaysconsciousofthisparadoxicalplaybetweenmoments
ofactionandreposeinhiswork.Henavigatesfromalineagethat
includesEllsworthKelly’searlygridpaintingsturnedwallsculptures
and Al Held’s transitional works, such as The Big N from 1964.
Taylor’s larger, life-size paintings have a figurative/anatomical
subtext, however, that serves to further underscore the theme of
bodiesatrestandinmotion.Whilethesurfaceplanecoversmost
oftheunder-paintingwithvoluptuouslycurvededges,theoilon
canvasbuild-upinthesesubstantialstrokesalsomimicstheartist’s
bodyinrealspaceasitbendsandstretchesoverandagaintocreatea
smooth,regularsurface.Thesecoveredworksrecall,asTaylorsays,
“theskinningoverofpaint,”asonadiscardedpalette.

ScanningTaylor’s studio,Iamparticularlyattractedtohiscollage
works on paper and to his carefully arranged piles of source
materials.Iamdrawntocutbitsofpaper,foundantiquedprints,
storybooks,andcoloringbookpagesbecauseIknowtheywilllikely
findtheirwayintoacollageorotherwork—andsoonerratherthan
later,sinceTaylorprogressessoquicklyfromonephasetoanother.
It is achallenge tokeepupwithTaylor’sevolvingpractice,as it is
to follow his formal twists and turns. Recently, Taylor has been
researchinglocalcompaniestoconsultabouthowtoturntheformal
elementsofhispaintingsintosomethingmoresculptural.Heplans
toincorporateoneoftheseinitialexplorationsinhisinstallationat
GrandArts.

InhisongoingGesture series,begunearlier this year,Taylor traces
andcutswhatappearstobeaknottedlineoutofpaper.Thesedrawn
knotscouldbepaths,strings,streamsofmoreorlessconsciousness,
roads,trails,entrails,endtrails.Indeed,thesepieceshavegutsand
here again it isTaylor’spersistence toward the tensionof abstract
formsbreakingandpeekingthroughacontrolledsurfaceplanethat
sticks.

LaceyWozny
AssistantDirector
GrandArts
July2010
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COVER IMAGE:
Sonié Ruffin, Wynton 
Marsalis’ Conversation 
with Jazz, 2007. Triptych, 
quilted with Pima cotton, 
hand-dyed fabric, 8’ x 7’.

Grand Arts 
Gallery Hours:
Thu & Fri 10Am – 5pm

Sat 11Am – 5pm 
or by appointment

Caleb Taylor, White Window VIII, 2010. Acrylic, gouache, pencil on paper, 22”x30”. Caleb Taylor, Gesture Knot I, 2010. Acrylic, gouache, collage, pencil on paper, 15”x17”.
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